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1. Overview and Summary

1.1 Introduction

This section provides a brief overview and summary of Creative Scotland Emergency Funding support

to the arts, screen and creative industries in Scotland throughout the COVID-19 pandemic. It should

be read in conjunction with two evaluation reports:

e Evaluation of Creative Scotland COVID-19 Emergency Funding Programmes (EKOS,
August 2021); and

e Evaluation of Creative Scotland COVID-19 Emergency Funding Programmes: Phase 2

(EKOS, March 2023) (follows below).

The effects of the coronavirus (COVID-19) pandemic on the arts, screen and creative industries were

profound and far reaching. The performing arts, including music, theatre and dance, along with artists'

studios, museums and galleries were effectively closed for long periods of time, leaving people and

organisations across the sector in a financially precarious position. Screen production work was

halted, and cinema incomes vanished overnight as they also remained closed during most of the

lockdowns. Artists and makers had no access to their markets, and sales fell, even with a shift to online

sales.

The impact of all of this on the creative workforce was no less severe. Employees were furloughed or

laid off and freelance workers were left without work (and income) for extended periods. Some left the

sector, while others worked to continue their practice while making ends meet through other

employment.

Government support was crucial in enabling organisations and individuals to stay afloat both in the

creative sector and the wider economy. Loss of employment was substantially mitigated by the

Coronavirus Job Retention Scheme (CJRS) - the 'furlough scheme'
- and by support for the self-

employed, and organisations were able to apply for a range of Government support funds.

As the UK Government announced support measures for the creative sector, funding was devolved to

the Scottish Government according to the principles of the Barnett formula. This was then provided to

Creative Scotland and its partners to distribute to the sector.

The distribution of these funds can be considered in two phases, corresponding to the evaluations

mentioned above.
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